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Waitaha

above. Likewise, although Ruka is
Maori, he has yet to give his
whakapapa to Ngai Tahu let alone
Waitaha. There is general belief that
Ruka is a mixture of Nga Puhi and
Ngati Whatua as his parents were
from Whangarei and part of the
religious sect called Rapana. Like
Brailsford, Ruka did not sit with any
of the kaumatua.

A solid critique of the book would
betime consuming. One feels as if one
is reading the saga of the smurfs and
their migration to the land of the
hobbits. The writer could find little
that could qualify as authentic
tradition. Basic placenames are
replaced. We are told that the South
Island was called “Aotearoa” and the
North Island “Whai repo”. Mythical
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races such as the Ure Kehu come to
life and a suspiciously new race called
Maoriori is brought to our attention.

The very real danger is that this
book may be seen by Pakeha, and
Maori not raised by the kaumatua, as
traditional material. From an
historians point of view there is lack
of scholarship due to lack of
references.

Weare asked to believeintraditions
without being told the identity of the
informants or being shown
evidence that the traditions have
survived intact.

Brailsford admitted in an interview
with the magazine New Spirit that at
times he became lost when writing
this book. I suspect the book tells us
more about Brailsford’s search for

his identity - or perhaps his loss.
Michael King wrote in Pakeha:

Ifeelnothing but sadness for Pakeha
who want to be Maori, who believe
they have become Maori - usually
empty vessels waiting to be filled by
the nearest exotic cultural fountain -
who romanticise Maori life and want
to bask forever in an aura of aroha
and awhina. These are the same
people who crumple with disbelief
and shock the first time somebody
calls them honky or displays the more
robust characteristics of Maori
behaviour.

No doubt Brailsford was crushed
when Ngai Tahu-Waitaha kaumatua
such as Pani Manawatu and Rick Tau
withdrew their support from the
Footsteps Project. The tradgedy is that
Brailsford looked for another “exotic
fountain”.

Inaka

and tangatawhenuathey’ll be notified
of approved changes before they are
made public.

Of course one of the reasons
Coasters are so passionate about
whitebait is the amount of money
that it injects into local communities.
West coast businesses know a fat
season means a prosperous
Christmas. Service stations, food
outlets and motor camps make at
least double the sales
through the season. Local pubs and
hotels also do handsomely and have
the advantage of buying the delicacy
direct.

For every commercial sale,
whitebaiters are supposed to pay 15%
of it back in tax. Alice says most
fishers avoid the charge by striking
contradeals. Twoyears ago, the local
power board got creative and were
offering whiteware for whitebait. Alice
says last year she swapped enough
bait with a friend to share 1/2 of their
bullock.

Politics and feuding aside, whitebait
season is a time to savour. Less than
5 metres away from the Buller river-
bank at Spring tides; Batt can scoop
whitebait off her front lawn. Her stand-
alone home 1is a renovated
whitebaiters hut which has
accomodated up to 13 sleeping bodies
on the eve of the first whitebaiting
day. “It’s like the night before
Christmas. It’s a real carnival

atmosphere the same people come
here every year. We have 3 or 4
caravans parked outin our yard, some
of them stay for 10 weeks. If it’s a nice
day you’ll wander up and down the
bank have a talk, a smoke and a cup of
coffee, the kids will come down in the
afternoon and there’s barbecues on
the beach.”

At nearly 50 with 4 grandchildren,
Batt says the social side of
whitebaiting is its main attraction. “I

continued from page 13

know one bloke that the only thing
that keeps him aliveis his whitebaiting
he may be crippled up but he loves it.
That’s how he wants to die - it’s their
whole life. [wouldn’t like to die doing
it butIthoroughly enjoyit...Some days
you can go out and get sweet bugger
all. Usually people take down pillow-
slips or mutton cloth tied for bags in
case you have the big run.” Alice
smiling broadly says “You're always
prepared for the big run.”
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RA IS THE WORD FOR SUN

The sun rises in the morning
and sets at night. Here is Moko
with Grandmother, Whenua

He aha te Ra
I to ai?

Why does the Sun set?

Ko Hinetitama
E moko...

E Tirere ana
Atuia Tane
Ko te wairua
E moko...

E hoki ana

Ki te

Hau kainga
Ko Hinetitama
Ko te wairua
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INGIDE THE CARD WITHA PLATE OR
COMPASS. DRAW A SPIRAL AND
T ARCUND AND AROUND FROM
THE CUTSIDE (AL TO THE CENTRE
WHIGH WILL BE THE EELS HEADS.
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PRAW A LARGE CIRCLE TORUJ DRAN FACE AND FB/NS
OIN YoUuR EEL THEN (ILDE THE
SPIRAL AT THE TOP CF THE.
CARD LIKE /N THE PICTURE .
WRITE el MESSALE AVD GIVE
T A LUk ERIEND R RECATIVE!
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Moko: Why, e Ma...
Does the sun set?
Tis Hinetitama
My child...
Fleeing from Tane
Tis the soul

My child...

On its last
Journey home
Koi na, e moko

E Ma...

Moko:

Watch the sunset and see
how the sun paints the sky

Kia ora
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Letters continued

probably die. It would be nice to be
able to go “home” to be buried, but
the sad factis my bridges were burned
a long time ago.

Ngai Tahu,  am proud of what I see
when [ look at you. I am proud and
delighted at the vigor and energy that
[ have seen growing among you in the
last few years. The future looks very
good. Please use your magazine to
tell us all about it.

Alan Armstrong
Auckland

Kia ora

With reference to Te Maire Tau’s
review of the book Te Mamae me Te
Aroha by Bill Dacker.

As a collector of both Antiquarian
books and modern books on New
Zealand history with an emphasis on
South Island Maori and early
European settlement, whaling, mining
etc. Iwould probably have one of the
largest selections of books around. |
read all of my books and would
consider myself an authority on
various aspects of our history,
especially that of South Canterbury
and Otago Maori.

With my interest in mind I looked
forward to the earliest possible
purchase of Te Mamae me Te Aroha
and reading it.

[ found that the book covers a
specific facet of Ngai Tahu history in
a most informative and readable
format and what could well have been
an excellent reveiw in Te Karaka was
spoilt by three points, two of which
almost appear to betray a biased
attitude on the part of the reviewer.

Te Maire Tau tells us that Bill
Dacker “carefully plays with the word
mismanagement” when referring to
the scandal within the Ngai Tahu
Maori Trust Board during its
formative years”.

Te Maire Tau tells us that “theft”
would be a more accurate word.
totally disagree. The word theft is
quite inappropriate because it must
be proven and eveniftrue could leave
a person open to libel if it cannot be
substantiated.

Mismanagement is the best word to
use as it is subtle and covers a broad
range of scenarios.

The book was a history of the Ngai

Tahu in Otago and references to
Kemp’s Deed were quite adequate for
what the book is. It is not a political
treatise of South Island Maori. The
inference “did Dacker’s personal
connections to Otakou soften his
approach?” is quite uncalled for.

Iwould also point out that the book
is not a definitive historical work but
is rather a book written about Otago
Maori people for Otago Maori and
anyone else interested. It is written in
such a format that in my opinion
footnotes are not necessary. From
the point of view of an historian or
student they could well have been
useful, but for whom was the book
written? Footnotes, if extensive, could
well have increased the books size
and cost considerably. Within
limitationlam quite sure that a perusal
of acknowledgements will give an
indication of references so that the
historian, student or other interested
parties can study those references
themselves in order to research
specific points.

After having read the book, I know
that Bill Dacker has written an
extremelyinteresting account of local
Maori history and although our family
is principally from the Waihao with
connectionsin Otago, I found the book
most enjoyable because it dealt
mainly with people and was writtenin
a ‘readable’ format.

I do admit, however, that I also
enjoyed reading the review by Te
Maire Tau. It at least prompted me to
write the first letter I've written this
year.

Yours sincerely
Graeme D Thomas

Kia ora

Where are our young Ngai Tahu
maleleaders and are they being taught
to respect and understand their
Whakapapa. The elders will not be
here forever so who will be there to
take their place?

As a tribe we have been scattered
throughout the country and many
parts of the world. This says a lot
about who Ngai Tahu are. We could
almost be called the lost tribe. Most
have married into Pakehablood and a
few into North Island Maori tribes. So
who are we and how do we fit into
Maoridom today?

Who are these young Ngai Tahu
leaders?

[ speak for myself here as a direct
descendant of Horomona Pohio and
Paora Tau. [ did spend a small part of
my childhood in Lyttelton with
extended Whanau and now have a
very distant relationship with the
place. I went North, as far North as |
have travelled South and spent the
last 16 years of my life there. My two
boys know that they are Ngai Tahu
and are very proud of it. I would
dearly love to come home and show
them their heritage and get to know
their extended whanau. How to get
there is another story! These two
boys are future Ngai Tahu leaders
and a million miles away from their
homeland. I look at them and the
environment they have been raised
in and I hope that it is not too long
before we return to the South so they
can learn their whakapapa. This is
such an important issue because it
tells them who they are and where
their tipuna came from and from this
they gain mana. The older they get
the harder it is to instill in them that
knowledge. They will want to lead
their own lives with the dreams and
goals they have. I almost fear it is too
late. Unless you are told of your
heritage you will not truly know who
you are.

My mother passes down our
Whakapapatomeand beingthe eldest
[ feel privileged to know. Recently |
got involved in land interests that
were handed down to me by my great
aunt. That piece ofland has reinforced
inme wherelcome from and gives me
a spiritual connection both to the
land and to my tipuna.

It saddened me that while attending
an important land meeting in
Wellington there was no one in the
family able to open the meeting with
aKarakia or Mihi. There seem to be a
whole generation who have missed
out on learning to korero Maori. So
what has caused this? The Maori
language like the land is the mana of
the Maori people. It seems that a
divide and conquer has occurred.
Take away the culture, scatter the
people and you will find no unity and
no mana. We are effectively passing
down this divide and conquer attitude
to our tamariki.

Living in the North has taught me to
find my Maori roots. My closet
Northern family are from Mangataipa.
My husband and [ were married on
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their Marae and the marriage was
conducted in the Ratana way.

Recently one of the family died. I
was unable to attend her Tangi, my
husbandrepresented us. Dame Whina
Cooper’s Tangi was large but this |
was told was bigger. As the body was
being carried to her resting place the
air was filled with waiata and final
words were spoken to her. My
husband told me the family are waiting
to see me. So really I will have to
travel North to visit and pay my
respects to the family and to Huhana.

Fortunately I know who I am and
wherelcome from. Thoughthelonger
I leave coming home the harder it is
for me to make the move.

Louise Vause (Pohio Rickus Tau)

Kia ora

Thank you for sending the Te
Karaka, Ngai Tahu! magazine.

My mother was Mabel L Pasco (nee
Gomez).

In November 1991 a Ngai Tuahiwi
Runanga Hui was held, at which her
great grandson Howard, a
photographer from America, with his
New Zealand Aunt Rose was present.

They returned, stimulated by the
happy, friendliness of everyone who
had had their photos taken.

Howard then travelled to his “roots”
at Stewart Island, stayed with Peter
Gomezand family and went on Peter’s
boat to the lonely desolate grave of
Joanna (Antoni) Gomez. The standing
tombstone with inscription is still
readable on the photograph. Peter
keeps this hallowed area tidy (did the
spirit of Joanna see her two great,
great grandsons?)

It was a coincidence that Peter’s
son Travis, was staying with Howard’s
mother Joy, in Seattle, at that time.

When Howard returned to the USA
he developed the films and sent
several photographstothe Ngai Tahu
Maori Trust Board for the archives.
Later acknowledged by Mr Tipene
O’Regan.

This was Howard’s way of showing
his appreciation. He is now a fully
qualified photographer, being capped
last April.

Wishing your magazine every
success.

Yours sincerely
Mabel Robertshaw

Aunty Flo, Aunty Vivian, Aunty Rata - Wananga late 80s

Broughton

successful career as a playwright
which runs alongside his lecturing /
research responsibilities. His work
as a playwright is not as totally
removed from his career as a health
professional as might be first
assumed. John will often use the
vehicle of a play to explore those
same Maori healthissues, for example
“ADay atthe Races” which premiered
in Wellington earlier this year looks at
the impact of HIV / AIDS on a Maori
family. Close on its heels was the
premiere in Dunedin of “1981”.

Though the main theme of this play
centres on the 1981 Springbok tour of
New Zealand and how it affected one
Maori family, John’s concern with
health issues comes through again.
Another recurring theme in his work
is the effect of transgressing tapu on
people today.

John has received international
recognition as a playwright through
his play “Michael James Manaia”
which is a solo piece written for Jim
Moriarty. In 1991 John and Jim were

continuedfrompage 13

invited to take “Michael James
Manaia” to the Edinburgh Festival
whereit had avery successful season.
Nationally a touring company, Te
Rakau Hua o Te Wao Tapu of which
Jim Moriarty is a key member, have
taken a number of John’s plays to
secondary schools from Murihiku to
Tairawhiti. As well, John’s plays
have featured in theatres throughout
New Zealand. The exception being
Christchurch where Maori theatre is
yet to make an impact. That will
change during the Christchurch Arts
Festival when Cantabrians will get a
chance to experience the full impact
of Jim Moriarty as “Michael James
Manaia”.

There is much more that could be
written about John Broughton but for
today let us acknowledge the
achievements and continuing work of
one descendent of Tahu Potiki.

Kia ora te whanauka o Kai Tahu,
tino pai to mahinunui. Kia kaha, kia
maia, kia manawanui.
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