
HINE-PĀKA
Ngāi Tūāhuriri, through Matapopore, has bestowed the name Hine-Pāka upon 

the Bus Interchange in reference to a fowling tree of the same name that sat at 

the foothills of Mt Alford overlooking Kā Pākihi-Whakatekateka-a-Waitaha, the 

Canterbury Plains.   The mataī of majestic size and splendour guided whānau 

to and from their mahinga kai, place of work.  Hine-Pāka also served as a trail 

marker standing tall on the flat plains of Kā Pākihi-Whakatekateka-a-Waitaha.

Birders from Kaiapoi exercised their rights to hunt Kākā, Kererū, Kākāpō and 

other birds in the vicinity during the day and would hang their catch on the tree 

to be collected at the end of the day for processing. The rights to bird in the 

vicinity of Hine-Pāka were vigorously defended for many generations by whānau 

to support the hapū of Ngāi Tūāhuriri. These whānau rights also included the 

many kiore trails near Hine-Pāka and extending as far north to the Hurunui.

Hine-Pāka is depicted by Hori Mataki on two internal columns displaying images of 

birds harvested in the area of Hine-Pāka.

BUS INTERCHANGE
Hine-Pāka

Kia atawhai ki te iwi, Care for the people (Pita Te Hori, Upoko – Ngāi Tūāhuriri Rūnanga, 1861). 



THE NARRATIVE 
Te Taua-Tua-Whiri
The narrative for the Bus Interchange was founded on Ngāi Tūāhuriri 

and Ngāi Tahu  migrations and travel. The main focus was Te Taua-

Tua-Whiri, the war party led by Tūāhuriri and his sons in search for 

Tūtekawa. Tūtekawa and Tūāhuriri where brothers’ in law through 

their wives, Tūkōrero and Hinetewai. During one conflict Tūtekawa 

killed two wives of Tūāhuriri, Hinekaitaki and Tuarāwhiti. 

Fearful of revenge from Tūāhuriri, Tūtekawa sought refuge amongst 

the Ngāti Mamoe of Te Waipounamu, to whom he was related to 

through his mother, Hinetauhara. He first settled at Ōkohana, Church 

Bush, near Tuahiwi, before later relocating to Te Waihora, Lake 

Ellesmere) where he built the pā Waikākahi on the shingle spit near 

the entrance of Wairewa (Lake Forsyth). 

Word eventually got back to Tūāhuriri in Hātaitai that Tūtekawa was 

residing at Waikākahi. Tūāhuriri summoned a war party, Te Taua-Tua-

Whiri, comprising of his sons and other leading chiefs; Hamua,who 

drowned in Cook Strait, Tūrākautahi, Taane-Tiki, Moki, Huikai, Maaka, 

Hikatūtae, Mōkai, Whakuku and Turakipō.

Te Taua-Tua-Whiri is depicted by Jamie Whittle on external columns 

along Colombo Street looking towards Whata-a-rama, Kuratawhiti 

and Hine-Pāka.

TAKE-TAUNAHA
Before seeking retribution for the killing of Hinekaitaki and 

Tuarāwhiti, the war party travelled inland claiming significant 

landscapes. Take-taunaha refers to a chief’s right to claim an area 

by placing his name over it – a claim that would then be followed 

through by conquest. 



Tūrākautahi claimed Kuratawhiti for himself: 

‘Ko Kuratawhiti te maunga kākāpō, ko au te tangata’. 

Kuratāwhiti is the the maunga of kākāpō and I am the man.

Taane-tiki claimed Whata-a-rama: ‘Ko te mauka ko Te Whata-

a-rama, te manu o reira, he kākāpō. Mōku tēnā mauka kia 

maro ai a Hine-mihi rāua ko Hūtika’. Te Whatarama is the 

mountain of parrot and will be mine to cloak my daughters 

Hine-mihi and Hūtika.

After claiming the mountains, the war party then travelled 

south of the Rakaia River to pay respects to the fowling tree, 

Hine-Pāka. Once this was completed, the war party then set 

for Waikākahi to seek out Tūtekawa.

ANCIENT NAVIGATORS 
The Ngāi Tahu ancestors who journeyed the oceans were 

skilled astronomers.

The first voyages to Aotearoa were made possible by the 

use of ngā whetū, stars as navigational aids, helping to 

identify locations and guide early Ngāi Tahu throughout 

their travels. Three such constellations and their uses 

embedded within Hine-Pāka are:

• Māhutonga, the Southern Cross and Ngā Whetū 

Matarau, the Pointers – These two constellations were 

used to locate South, which would help identify the 

direction the waka was moving. Māhutonga is also used 

to assist navigators by helping them understand what 

latitude or location the waka may be at during the time 

of setting off, or on the return from a voyage.

• Atutahi (Canopus) – The second brightest star, is known 

to be a circumpolar star, a star which rotates around a 

point in the sky yet does not rise or set. Circumpolar 

stars are useful as they are always in the sky and provide 

the navigator with information to determine location 

and direction.

• Te Waka o Tamarereti – a constellation in the shape 

of a huge canoe. Tautoru, Orion’s Belt forms the stern, 

while Tail of the Scorpion is the prow. Māhutonga, the 

Southern Cross is the anchor and The Pointers are Te 

Taura o Tamarereti,  the anchor line. The canoe is known 

as Uruao, the mythical first waka to voyage around Te 

Waipounamu and captained by Rākaihautū.  

The three constellations are depicted by Hori Mataki and are 
prominently embedded above the main passenger lounge.

KARAKIA 
Karakia are an integral part of Māori life particularly when 

travelling as a way of offering protection. The Rātana 

movement had a major influence on Tuahiwi during the 

1920s and many families converted to the faith. The karakia 

provided is recited to bestow good health, strength and 

enlightenment to all who use the facility. 

Karakia from the Rātana faith are placed at or near each of 

the bus interchange’s five entrances. 

Designer Erin Stewart provided the typography layout and 

design for the karakia.

KAITIAKI – TE MURU
Kaitiakitanga is intrinsic to Ngāi Tahu culture, kaitiakitanga 

and the environment feature throughout all of the Anchor 

Projects that Matapopore is engaged with. 

Te Muru was one of the last Tohunga from Kaiapoi and 

was also acknowledged as being the Kaitiaki (guardian) of 

the Ōpāwaho, Heathcote River.

Christchurch was primarily a food gathering site with 

the central pā for Ngāi Tahu being the base of the Ngāi 

Tūāhuriri people at Kaiapoi. Pre-Colonisation, early 

Christchurch was teeming with wildlife and Ngāi Tahu 

hunted, gathered, travelled, traded, visited and lived there 

at certain times during the year. 

There were many permanent and seasonal kāinga or 

settlements, along the banks of the Ōpāwaho, including 

urupā burial grounds. 

“Te Muru took charge of Pohoareare (Ōpāwaho). Our dead 

were buried there. There were several places that were never 

reserved; also mahinga kai. A great many places have not been 

restored to their owners – to those who formerly occupied 

them, both the mahinga kai and the kāinga nohoanga.”

Wiremu Te Uki evidence before the 1879 Royal Commission 

(Smith-Nairn)

The Kaiapoi-Ōpāwaho trails were major thoroughfares 

for Kaiapoi, Tūāhuriri whānau who would camp out on 

the awa during the gathering seasons before returning to 

Kaiapoi pā in the winter months.

Te Muru is depicted by Jamie Whittle on an external column 

looking to one of the southern boundaries of Ngāi Tūāhuriri, 

the Ōpāwaho.

KĀPEHU 
The 10 metre compass etched in Bluestone Pavers outside the 

main entrance of the Hine-Pāka bus interchange highlights 

key place names contained in the narrative: Whata-a-rama, 

Kura-Tāwhiti, Hine-Pāka, Ōpāwaho, Waikākahi, Te Tai o 

Maahunui and Kaiapoi Pā.

Brent Brownlee from Art Fetiche installed all artworks except 

the compass.



Hori Mataki provided the compass design and compass was laid 

by Greg and the team from Paving Professionals.

THE BUS INTERCHANGE
Christchurch’s Central City Bus Interchange is one of the 

first of the anchor projects to open for business since a 

series of devastating earthquakes beginning in September, 

2010 destroyed much of the Central Business District’s 

infrastructure.

The 14,000 square metre, $53M government-led facility 

is located between Sol Square and Tuam, Colombo and 

Lichfield streets, within walking distance to the central city 

and to other key anchor projects. The first of two stages 

opened to the public on 25 May 2015. Designed to be 

‘future-proof’ the facility is built to support an accessible 

and efficient public transport service. It features airport-

style lounges to keep people warm, safe and separate 

from the bus circulation area and will cater for 70,000 

passengers per day by 2041. 

The designers of the facility engaged with the Matapopore 

Charitable Trust who tasked a team of primarily Ngāi 

Tahu artists, designers and craftspeople with interpreting 

Ngāi Tūāhuriri histories and traditions as artworks in and 

around the building. The Matapopore project team is led 

by Arapata Reuben and includes graphic designer Hori Te 

Ariki Mataki, carver Jamie Whittle, designer Erin Stewart, 

craftsman-installer Brent Brownlee and the team from 

Paving Professionals.

A HISTORY SHARED
The artworks are inspired by the narrative, based on the 

Ngāi Tūhaitara, Tūāhuriri migration into Te Waipounamu. 

It provides an insight into the use of constellations 

for travellers and claiming the landscape of Kā Pākihi-

whakatekateka-a-Waitaha (the Canterbury Plains). 

Arapata Reuben says “the opportunity to share our Ngāi 

Tūhaitara and Tūāhuriri histories and traditions helps 

maintain our whānau connections to our whenua”. 

“To see those stories that our tūpuna have passed down 

through the generations as a legacy for the generations 

today and future generations yet to be born now 

embedded within the interchange is truly awe-inspiring,” 

Arapata says.


